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Abstract

Almost seven years has been past since the Acoustic Development Center was established for the purpose of building
standard of sound quality and studying sound evaluation and analysis method. Especially using the Studio Forte(only a few
audio maker have that facility ) , we research the sound recording skill as making sound-evaluate CD , musical CD for car

audio. Now we illustrate the method of ordinary sound recording (about the process and the equipment for each step)with
this studio’ s products.
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