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A Note on Acoustical Design of Concert Hall
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Recently we can listen to a sound in a concert hall under design, by using scale models
of a concert hall and a dummy head, and applying digital technique. This means “Hearing
is believing” to architectural acousticians' regret. In other words, this means that
physical measures for acoustical design of concert hall have not yet established, though
many papers on concert hall acoustics have been published and many physical measures
have been proposed since W.C.Sabine. This paper discusses problems on the past papers
and physical measures.
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